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npenojaaBaTesib

AnHoTauus. CTUXOTBOPHBIC COCTSI3aHUS MPEACTABISIOT COOOM Ba)KHBIA aCIEKT

YCTHON HApOIHOW TpaJWIIMU KaK B y30€KCKOM, TaKk U B pycckoM (ombkiiope. DTu

MOSTUYECKHE COCTS3aHUsI HE TOJBKO pAa3BJICKAIOT, HO M BBIMOJIHSIIOT COIHAIbHBIC,

KyJbTYpHBIE U 00pazoBarebHble (DYHKIIMH, [TO3BOJISS NIEPEIaBaTh HAPOJHBIC TPATUIINH

U TeHHOCTH. Llempl0  MaHHOTO WCCIEAOBaHUS SBISIETCA MPOAHAIM3UPOBATH U

CHCTEMaTH3UPOBATh THIIOJIOTHIO JKaHPOB CTUXOTBOPHBIX COCTSI3aHUH B y30CKCKOM H

pycckoM (OIBKIOpEe, BBISIBUTH WX KYJIbTYpHBIE M COLUalbHbIe (DYHKIIMHM, a TaKkKe

OTIPENIEUTh OCOOCHHOCTH W OTJIWYMSA, NPUCYIIHE KaXKIO0H Tpaauuuu. ITO MO3BOIUT

yIiyOUTh TOHMMaHHUE POJIM CTUXOTBOPHBIX COCTS3aHWW B COXpPAaHCHUM M Iepejiade

HApOJHBIX TPAAUIMI W IEHHOCTEH B 00enx KylbTypax. B maHHOW cTaThbe MBI

PacCMOTPUM THIIOJIOTHIO KAaHPOB, BOZHUKAIOIINX W3 CTUXOTBOPHBIX COCTS3aHHUMA B JIBYX

KyJbTypax.

KaloueBble ciaoBa: (QONBKIOp, OJIaHBI, CKa3aHWs, YaCTYIIKH, JKaHPHI,

COpPEBHOBAHUE, OOPSIBI.
TYPOLOGY JANROV NA OSNOVE STIKHOTVORNYX SOSTYAZANIY V
UZBEKSKOM I RUSSKOM FOLKLORE

Kodirov Alijon Nuralievich

Turan International University

Teacher

Annotation. Poetry competitions represent an important aspect of oral folk

tradition in both Uzbek and Russian folklore. These poetry competitions not only provide

entertainment, but also perform social, cultural and educational functions, allowing the

transmission of folk traditions and values. The purpose of this study is to analyze and

systematize the typology of genres of poetic competitions in Uzbek and Russian folklore,

to identify their cultural and social functions, as well as to determine the features and

differences inherent in each tradition. This will deepen the understanding of the role of
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poetry competitions in the preservation and transmission of folk traditions and values in
both cultures. In this article we will look at the typology of genres that arise from poetic
competitions in two cultures.

Key words: folklore, olans, legends, ditties, genres, competition, rituals.

CTHXOTBOpPHbBIE COCTA3aHUS B PyccKoM (oJibKiIope

B pycckom Qonbkiaope CTHUXOTBOPHBIE COCTSI3aHUS HUMEIOT  IIIyOOKHe
UCTOpPHUYECKHE KOPHU U pa3zHOooOpa3Hbie GopMbl. B pycckom (oabKIope CTUXOTBOPHBIC
COCTSI3aHUS 4acTO MPOSIBIAIOTCS B OpPMax, TAKMX KaK YaCTYIIKH, CKa3aHUS U UIyTJIMBEIC
Oartnel. OmHOM W3 Hamboiee W3BECTHBIX (POPM SIBISIOTCA YACTyIIKH — KOPOTKHE,
pU(PMOBAaHHBIE CTHXH, KOTOPBIE MOTYT COJEpXaTh UIYTKHA, OCTPOTHl M COIMAJIbHBIC
KOMMEHTapHuH. YacTyIKku 9acTo MCIIONHSAIOTCS Ha Mpa3dHUKaX, SpMapKax U cBaap0ax, u
UX MOXXHO PacCMaTpHUBaTh KaK CPEICTBO HAPOIHOT'O CaMOBBIpaKeHHUs. YacTyIIKu MOTYT
OBITh KaK WHIWBUIYAIBHBIMH, TaK H KOJUICKTUBHBIMH, YTO JEJIACT MX YHUBEPCATBHBIM
KAHPOM JUIS PA3JIMYHBIX CONMAIBHBIX COObITHHA. YacTymiku mpencTaBisioT co0oit
KOpOTKHE, PU(PMOBAHHBIE CTPOKH, KOTOpbIE MOTYT COJEpXKaTb Kak IOMOp, TaK H
Cepbe3HbIe COIMaIbHbIe KOMMeHTapun. COpeBHOBAaHUS B HCIOJHEHHH YACTYIIEK YacToO
MPOUCXOAAT Ha Tpa3JHUKAX M SpPMapKax, TIe YYaCTHUKH JEMOHCTPUPYIOT CBOE
MacTEepCTBO U OCTPOYMHUE.

CkazaHusi ¥ OBUIHHBI, XOTSI M HE BCET/Ia SIBJISIFOTCS CTHXOTBOPHBIMH COCTSI3aHUSIMH
B Y3KOM CMBICIIE, TAK)KE€ YacTO BKJIIOYAIOT DJIEMEHTHI TMOATHYECKOTO COTEPHUYECTBA,
KOTJla WCIIOJHHUTENIN COPEBHYIOTCS B yYMEHHUH IIepelaBaTh JMUYECKUE HCTOPUH. OTH
’KaHPBl MMEIOT SPKO BBIPAKEHHBIM JIHYCCKHI XapakTep W YIIyONSIOT IMOHHMaHHE
COLIMAJIBHOM CTPYKTYPBI U HCTOPUYECKON NTaMATH PyCCKOr0 HapoAa.

MHorue y4eHble-THHTBUCTHI UCCIIeIoBalH (OIBKIOp, oOpaiiasi BHUMAaHUE Ha €ro
S3BIKOBBIE OCOOCHHOCTH, CTPYKTYpPY H POJb B KYyJBType, YTO CIIOCOOCTBYeT Ooiee
riTyOOKOMY TIOHUMAaHHIO HAPOIHBIX TPAIUIMA U WX 3HaueHUs B obmiectBe. OMHUM 13
Takux Hccienoparenei apisercs TaTebaHa MnbuHa, koTopas B cBoed kHuUre "Pycckuit
donpknop: xkaHpel U (opmbl" TIYOOKO aHaIM3UpPyeT pa3sHooOpasue (HOIBKIOPHBIX
KAHPOB, HMX CTPYKTYpy M KyJbTypHOE 3HAYCHHE, TOJYEPKUBAs pOJb HAPOIHOTO
TBOpYECTBA B (OPMHUPOBAHHM OOILECTBEHHOro co3HaHMA. OHa OCBELIAeT HE TOJIBKO

OCHOBHBIC KaHPbI, TAKUC KaK CKA3KH, IICCHU U IMMOCIIOBUIIbI, HO U UCCICAYCT UX (1)YHKLII/II/I
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B COLUMAJIbHOW M KyJIbTYpPHOM MHU3HH, a TakXkKe B3auMoOAEHcTBUE (OJIBKIOpA C
HMCTOPUYECKMMHU MpOLIeCCaMU, YTO jenaeT €€ paboThl BaKHBIM BKJIAJOM B H3y4Y€HUE
PYCCKOM KYJIBTYPBI.

7KaHpoBasi THIIOJIOTHS PYCCKOI0 (posibKIOpa

B 3aBucumoctu OT conepkaHus U (OpPMBbI CTUXOTBOPHBIE COCTA3AHUS B PYCCKOM
(boNBKIOpE MOXKHO KIacCU(UIUPOBATh HA HECKOJIBKO OCHOBHBIX KaHPOB:
1.Dnnyeckue KaHpbl: OBUIMHBI, IJI€ TEPOU CPAKAIOTCS HE TOJBKO Ha moiie 00s, HO U B
CJIOBECHOM IOE/IMHKE.
2.JIupuyeckne KaAHPBI: YACTYLIKH, I/I€ aKLUEHT Ha 3MOLMOHAIBHOM BOCIPHUATHH U
COLIMAJIBHBIX BOIIPOCAX.
3.IpamaTryecKue »KAHPbI: HAPOJHBIE TEATPHI U MACICHUYHBIE UTPHI, TJI€ CIIOBO UTPAET

KIIFOYCBYIO POJIb B CO3JaHUHU CIICKTAKILA.

Kanp Onucanue IIpumepsl

JInuHHBIE HAppPATUBHBIC

Onuyeckue KaHpbl beuHbI
IIPOU3BEACHHUS C TEPOSMHU
Kopotkue nostuueckue

JInpuueckne xaHpsl (bopMbI, OTpakaroIue YacTymkwy,

JYyBCTBa

CrekTakim ¢ 3JeMEHTaAMU
JlpamaTudecKue »KaHphl Haponnslie Teatpsl
MO3TUYECKOTO AUAJIOTA

CTuxoTBOpHBIE COCTA3aHUA B Y30eKCKOM (doabKiIope

B y36ekckom (onpKIOpe CTUXOTBOPHBIE COCTSI3aHHSI MMEIOT CBOM YHUKAJIbHBIC
(bopMbI, TaKue KaKk CTUXOTBOPHBIE COCTSI3AHMS, «OJAaHbD» U «Jianapbl». CTUXOTBOPHbBIE
COCTSA3aHUS TPEACTABISIOT COOOM TOITHYECKHME COPEBHOBAHMS MEXY MO3TaMHU, Te
YYaCTHUKHU JIEMOHCTPUPYIOT CBOM HAaBBIKM B pu(Me U MMIIPOBHU3AIMH, YACTO 3aTparuBas
TE€MbI JIIOOBH, MPUPOABl U COIMAIBHBIX BOMPOCOB. «OJaHb» U «Iamape» YacTo
MPOXOJAT Ha CBaJb0ax, Mpa3JHUKAX W APYTHMX TOPKECTBAX, IJe COOpaHbl OOJIbIIHE
KOMITaHUH.

Temoii CTUXOTBOPHBIX COCTSI3aHUN W (DONBKIOpPA B ILIEJIOM 3aHUMAINCh MHOTHE
uccinenoBarenu. M oana u3 Hux [anmHa baxtuepoBa - cnenuanuct mno y30€KCKOMY
(GoJIbKIIOPY, M3y4YaBIlIas YCTHOE HApOJHOE TBOPYECTBO U €ro xaHpbl. OHa sBIsSETCS

W3BECTHBIM HCcienoBareneM y30ekckoro domnpkiopa. ['anmmna baxTtuepoBa B cBomx
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MCCIICZIOBAHUAX TIO Y30€KCKOMY (POJBKIOPY yAETseT 0co00e BHUMAHHE MOITHYECKUM
dbopmam, aHATU3UPYS UX CTPYKTYPY, COACpKAHUE U KYJIbTYpHOE 3HAUCHHUE.
CTuXOTBOpHBIE COCTSI3aHUs, B CBOIO OYepelb, SIBIAIOTCS Oosiee CBOOOJHBIMU 10
dopmMe W comepKaHWIO, YACTO BKJIIOYAIOT pU(MOBAHHBIC OTBETHI M TOCAMHKH, YTO
MO3BOJISIET YYACTHUKAM MPOSIBISATh KPEATUBHOCTD U OPUTMHAIBHOCTD.
KanpoBas TunoJiorus y30eKckoro ¢oJibKJaIopa
B y30ekckoMm (onpKiIOpe THUMOJOTHS >KaHPOB, OCHOBAHHBIX HAa CTUXOTBOPHBIX
COCTA3aHUSX, MOXKET OBITh MPE/ICTABIIEHA CIETYIOIINM 00pa3oM:
1.9nuyeckue xKaHPbI: HAIPUMED, 10C "AnnamMpli", KOTOPBIA BKIIOYAET JIEMEHTHI
MO3TUYECKOT0 COMIEPHUYECTBA U HAPOIHOM MYIPOCTH.
2.JInpuyeckue KaHPBI: ra3zeian U pydau, Ilie MO3THl UCHOJB3YIOT KpaTKue (OpMbI
JUTSL BBIDQXKEHUS TITyOOKUX YYBCTB.
3.lpamaTnyecKue JKaHPbI: HAPOJHBIE CIIEKTAKIHM, KOTOPbIE BKIIOYAIOT 3JIEMEHTHI

IIO3THYECKOI'O Juajiora u COCTA3aHuA.

Kanp Onucanue Ipumepsl

ITosTnueckue

IIPOU3BEICHMUS, Onoc "Amnamein", “T'yp
ONMYECKUE KAHPEI .

OCHOBaHHbIE Ha MU(ax u - OIJIbI

JereHaax

Kopotkue, gacto

«J1anapbD»,
Jlupuueckue xaHpbl pU(PMOBAaHHBIE CTUXH,
«OJIAaHBD).

BBIpaXKaIoLNe YMOLUN

TeaTpasbHbIC
Jpamatrueckue )KaHpbl MPEJICTABIICHUS C Haponusble criekrakinu

IIOOTHYCCKHUMMU AHUaJI0raMH

CpaBHHTEILHBIN aHAJIN3

o CpaBHHBasi pycCKUW H Yy30€KCKHI (OJBKIOP, MOKHO BBIJCIUTh HECKOJIBKO
KJIFOUEBBIX Pa3IUYU U CXOJICTB:

o Temaruka: B pycckom ¢osbkiope akIeHTHPYETCsl BHUMAHUE Ha COLUAIbHBIX
BOIIPOCAaX, YEJIOBEYECKHUX B3aMMOOTHOILICHUSIX M IOMOpPE, UTO OTpPa)KaeT pealnuu
JKU3HU U KYJbTYpHBIC IIECHHOCTH oOmiecTBa. Hanpumep, 4acTymiku 9acTo coaepikar
CaTUPUYECKUE DJIEMEHThI, KOMMEHTHUPYIOIIME ToBcenHeBHbIe cuTyanuu (Minbuna,

2010). B To e Bpems y30ekckuit honbkiIop 60jee CKIOHEH K POMaHTHKE, TePOU3MY
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U TPHUPOJE, YTO BHUJHO B JHPUYECKUX TPOU3BEICHUSAX, TOCBSIICHHBIX JIOOBU U
poaHoii 3emiie. ['annHa baxTtuepoBa oTMeuaer, uTo y30€KCcKas M033usl TECHO CBs3aHA
C MPUPOTHBIMH 00pa3amMu 1 STHUYECKON uaeHTHIHOCThIO (baxTueposa, 2005).

o Crpykrypa: Pycckue 4acTymiku MMEIOT YeTKyl0 pudMy U pa3smep, 4TO JeaeT UX
JIETKO 3allOMHHAEMBIMU M TMOJXOJAIIMMH JJISI KOJUICKTUBHOTO HCIIOJHEHUS.
VY30eKkckue CTUXH, HalPOTUB, MOTYT BapbUPOBATHCS B 3aBUCUMOCTH OT UCIIOJIHEHUS
M 4acTO HCIOJIb3YIOT Pa3jiuyHble METPUUECKHE cXeMbl. baxTuepoBa momauepKkuBact,
4TO y30€KCKas Mod33us 00J1ajiaeT THOKOCThIO B PUTME, YTO MO3BOJISIET UCTIOTHUTESIM
MPOSIBIIATH UHIUBUIYalbHOCTh U TBOpUecTBO (baxtuepona, 2005).

o Ucnonnurenbckuit CTuib: Pycckue cOCTSA3aHUS 4acTO SIBISIOTCS KOJUIEKTUBHBIMU
MEPONPUATUSIMU, B KOTOPBIX YYAaCTBYIOT TPYIIIbI MCIOJHUTENEH, YTO CO37aeT AYyX
COMEpPHUYECTBA M B3aUMOJCUCTBHsS. B y30€KCKHX COCTSI3aHUSAX, KakK IMpaBUIIo,
aKIIEHTUPYETCAd HWHIWBHUAYaJIbHOE BBICTYIJIEHHE, YTO MOJYEPKUBACT JIMYHOE
MacTepcTBO ucnoiaHuTens. PaBmian HazapoB akiieHTHpyeT BHUMaHHE Ha TOM, YTO
Takhue WHAUBUAYyaJIbHbIE COCTSA3aHHSI CIIOCOOCTBYIOT BBISBICHHUIO YHHUKAIbHBIX
TaJaHTOB U Nojziepxkanuto Tpagunuid (Hazapos, 2018).

e My3bIKanbHOE COMPOBOXJCHHE: B pycckoM (oJIBKIOpE YacTO MCHOIb3YyeTCs
AKKOMITAHEMEHT TPAJUIMOHHBIX HMHCTPYMEHTOB, TaKWX Kak TapMOIIKa WU
Oananaiika, 4To J00ABISET XapaKTEPHBIM 3By4YaHHE. Y30EKCKas I033Us, B CBOIO
ouepe/ib, HEPEAKO UCITOHIETCS ¢ UCTIOIB30BaHUEM UHCTPYMEHTOB, TaKUX Kak py0ad
U JyTap, KOTOPbIE MPUIAIOT UCTIOTHEHUIO 0CO0YI0 aTMochepy U TIIyOuHy.

o Commanpubie GyHKIUUA: Pycckuii (QONBKIOp BBIMOIHIET BaXKHBIC COIHAIIBHEIC
GbyHKIMKM, BKJIOYas OOpa3oBaTENbHYI0 M Pa3BJICKaTEIbHYIO, YTO TI03BOJISET
COXPaHSTh KyJNbTYpHBIC TPAAMIMH. Y30EKCKHUI (PONBKIOp TaKXe HUrpacT pojb B
COLIMAJIbHOM  B3aMMOJICMCTBHM, YacTO BBICTyHas CpPEACTBOM [UJIsl Mepelayu
MOPJIbHBIX YPOKOB W BOCITUTAHUS MOJIOJCKU. B 000UX ciiydasx QOJIBLKIOP CIYKHUT
CBSI3YIOIIMM 3BEHOM MEXKJYy IOKOJICHUSIMH M TOMOTAeT COXPaHUTh KYJIbTYpPHOE
HacJjeue.

e DOTHU pa3Iuuusg U CXOJACTBA HE TOJIBKO TOJUYEPKUBAIOT YHUKAIBHOCTh KaXIOU

KYJIbTYPbl, HO H OTKPbBIBAIOT HOBBIC TOPHU30OHTHI [JIA JIaTbHEUIIIETO HN3yUCHUA

"Ixkonomuka u couuym' Nell(126) 2024 www.iupr.ru



donpkIOpa Kak BaKHOTO 3JEMEHTa KYJIbTypHOW HACHTUYHOCTH M CaMOCO3HAHHS

HapO/I0B.
IHapamerp Pycckuii goabkiiop V30ekckuii Gpoabkiaop
CTuxoTBOpHBIE
DopMBbI COCTA3aHUI YacTymiku, ckazaHus COCTSI3aHUSI, «OJIAaHbI»,
«J1anapb
ConuanbHble BOIPOCHI,
Tematuka JIto60Bb, pupoaa
IOMOD
CrtpykTypa Yerkas pudma u pazmep CBobOonHas pudpma
. KonnextuBHbIC NuauBunyanbHbie
WcnonauTenbCkuii CTUIb
BBICTYIUICHUS MOEANHKU

3akJirouenune

CTUXOTBOpHBIE COCTS3aHUSL B PYCCKOM U Y30€KCKOM (DOJIBKIIOPE MPEACTaBISIOT
co0oii 0oraTyro TpaaulHio, KOTOpas He TOJIBKO Pa3BJIEKAET, HO U MepelaeT KylIbTypHbIE
neHHocTH. Kaxkmash KynbTypa pa3Buja CBOM YHUKAIbHBIE KaHPBI U (POPMBI, KOTOPHIE
OTpPaXalOT OCOOEHHOCTH MMPOBOCHPUATUS W COLMAJbHBbIE peanuu. M3ydeHue >3Tux
TpPaguIii TIOMOTaeT yriayOuTh NMOHMMaHHE (OJIBKIOPHOTO HACIENUS M €ro POlHd B
(dbopMUpPOBaHUY HAITMOHATHLHON UICHTUYHOCTH.

IlepcnekTHBBI HCCIEA0BAHUS

JlanpHeHIme NCCIeJOBaHNs MOTYT COCPEIOTOYNTHCS Ha CPAaBHUTEILHOM aHAIN3E
KOHKPETHBIX CTHXOTBOPHBIX COCTSI3aHWH, a TaKKe Ha WX BIMSHUM Ha COBPEMEHHYIO
KyJbTYPY U UCKYCCTBO, YTO OTKPOET HOBbIE TOPU3OHTHI JJIsi MOHUMaHUs (OJIBKIOpa KaK
JMHAMAYHOTO ¥ )KUBOTO SIBIICHUSI.
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